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p athy Marston is not, has

' never been, nor ever will
be, a man. Her gender
may be common in the
streed, but in the exclosive
club of ballet choreogra-
phers it is rare, Modern
W dance |5 crammed with
powerful creative women

Isadorn Duncan, Mary Wigman and
Martha Graham invented the thing. But
ballet, with few exceptions, has been sculpt-
ed by male hands, "Of the 25 or so chore-
ographers I've worked for; none have been
women," Marston says, erossing one fot-
free, pipe-cleaner leg over the other and
shaking a head of dark blond curls, “I've
Lredied to figure out why and I can't.”

Maybe vou can blame the old-fashicned
power structure of bafled, or the heavy per-
forming workload of ballerings, or - who
b Either way, here she is, just 26, with
& decide of choreographing behind her and
now ereating ber first piece for English
Natlonal Ballel. Foeing Ve, set to part of
John Adams's Griarly Butions, is insplred
by T3 Ellot's first marriage to Vivien and,
most immediately, by & recent biography
that casts Vivien bn a sympathesic ght.

Marston pirts three couples on stage, who
I the first section evoke different aspects
of Tom and especinily Vivien. “At the and
the music gets very Pspeho,” Marston
sy, voicing insistent Hitchooek seresch-
&5 “Then comes the second part, which is
oo & fantasy, 185 a3 if Tom and Viv have
come back and are wondering about the
‘Waste Land' they have made of their
livees.” Thie Wiate Land, In Marston's mind,
hag links with the asylum where Vivien
ended up, “IFs ga itz Bttered with their
puis and remains and all the mess they've
made and now they enn look back and ook
at each other again,”

Fracing Viv is one of several pieces by her
wilh & literary subtecdt, and in Magy; ot the
Royal Opérn House's Clore Studin, she pre.
migres a piece (as yel untitled) based on
LP Hartley's The (o-Behween, part of a
shared evening with Tam Sapsford cafled
Cohnbitants (they used b share n Aat). But
ifall her pieces have a theme, they are plat-
leas lo book at. “Obviously Fincfrg Vi s mak
Ing & reference fo something and there will
be a programme note, although 1 always
have this debate aboul whether 1 should
write programune notes, 1 by to muke things
whira you don't necessartly need to know,
buat it miight be interesting & you did.”

She alwnys wanted to be a chareogra
phen, or al least she did straight after
entering the Hoyal Ballet Upper School,
where she was one of several students
unider the wings of Norman Maorrioe and
Dravid Direw: They have produced a erop of
unusually promising choreographers
Christopher Wheeldon, now scaling dizzy
heights az resident choreographer with
Now York City Ballet, was three years above
her: 5o was Christopher Hampson, buasy on
English National Ballet's new Nulerocker,
'Tom Bapsford, her closest choreographic
accomplice and until recently & member of
the Hovel Ballet, was a vear above, “T be-
carmiz very friendhy with ‘Tom and Chris and
il was partly because of them 1 startod
charengraphing. I thought, well, they'ra so
caol, i they ean dia it, | want to, (o™

Originally she jiest wanted to be a dancer,
although she frst began ballet lessons in
her home town, Cambridge, becauss they
didn'l have acting lessons for eightyear
olds, She didn’ make it into the Royal Ballet,
“I don't think T really expected it. The anly
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One step
beyond

As a woman, Cathy Marston is a rarity in the male world of ballet choreography.
But at the age of 26, she’s already making her mark. Instead of just using a
dancer’s qualities, she tells NADINE MEISNER, she wants to challenge them

reason it miay hive been on the cards was
far the choreography” ‘The Hogal Ballet
agreed they might take her on, but 8z with
previous potential chorcographers she
wauld heve to earn her keep in the corps
de hallet - and, moresver, walt for a corps
vaeaney booeome up. Meanwhile, 8 mome
slimulating alfer came fram the Zirich Bal
let; she stayed there two penrs, then mimved
ta the Luzern Ballet. This gave her the ex-
perience of warking with choreographers
less familiar here - Bd Wibbe, Hans van
Manen, Richind Wherlock - and allowed her
intervals in Britain to choreograph for the
Royal Ballet's education department and
the small touring cutfit, Dance Bites,

It was with her thres pieces for Dance
Bites that she gained a reputation as an
assured and intelllgent volce. But all
changed when she joined Bern Ballet:
first, they couldn't give her time off for mosn
lighting: and second, Dance Bites got the
chop. “And it seemed [ necded 1o ba here
to de anything. In Switzerlhnd you could do
little things, bt Thad maee of a repatation
heree. Teould speak and earvincs: people that
I epuld choreograph.”

S0 in summer 2000 she came back, “IE

was quite a step. Dquit my contract and sta-
biliky, and 1 had deeided 'd be prepared to
wait on tnhles ™ By chanee, sl imimecdiately
found work dancing with Henrd Oguike's
new company, which conveniently wasn
full-time. Why continue dancing? “You al-
winys learn frarm working with other chore-
agraghers, even when it's bad” I also
means that she lmows what 8 movemenl
[eels like, what its logistics are “1 dénan-
strate quite a lot in choresgraphing, which
helps at the marment with ENB's dancers.
165 givien P @ big cloe &5 to what [want"

Balbel, though, is at the core of her chore-
ography. Her shapes are hacid and assertve,
the dancers marrying the turmed-oul arcs
and lines of traditional ciassicism with mod-
ern bwists, “1 trv to be nol boring, that's key.
1 try to be musical. And I try to make the
dameers Inak goed. One of the reasaons T love
choreographing i that [ admire dancers as
individualz. i someone has a special qual
ity it's important to use that, bul 1also ey
to challenge it. Ed [Edward Watson) s very
easy to cast s an outsider, but in my Go-
Bethueen piece he'll be the Viscount, which
is qquite different for him."

e says she owes her studio manner Ly
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& n:h_-, Marsion (fur lefi); .u1d tabove) rebearsing “Facing 1.-1» with ihr ENE

Richard Wherlock, in which case he ought
to start 8 course teaching il. Facses are siar-
Ing In at the rehearsal from everyrahers, but
sheis unfared. self-possessed, mithoritistive,
relaxed. She establishes an efficient woek-
ing atmosphere that invites the dancers to
chip in, Bhe i teying to get the dancers to
smash down Lo the foor in an swlkoward
pose, “If you're going to cheat,” she sayse,
relenting a little, “find a way T dont notice.”
As & freelance shie has been gratelul for
sy work, She choreographed bee firsi nar-
rative, full-evening piece, Bellet Shoes, for
the Af-strong, eight to 14-year-olds of the
Londen Children's Ballat. She approached
It with dread, tut is now very proad of (L
Her Go-Behreen picoe will b4 the latest of
several she's created for the Royal Opera
House's Artisl Develapment Initiative,
using Foval Ballet dancers. You could say
shi has maore than proved hor talent and
deserves bigper exposure from the Foval
Ballet than the makeshift Clore, Why doa't
they st least make the more spaciows Lin-
bary Studio available? Full marks, then, to
EMNPs Matx Skoog for snapping Murston
up for liis Tour de Foroe programmie,
ENE has been a refreshingly different
experience for Marston. While the Royal
Ballet dancers for her Clone pleces are un-
paid volunteers, wearily fitting the re-
hearsaks inlo the hours after their day jobs,
thi: ENB castd balong to the official sched-
ule, paid and fresh. The downside is Uhal
ahie had to leave Opuiloe's company:, “There
was no way to do both”
So what will she do afler this? She haz
projects up b June; after that she doesn't
ow. “1 work like a madworman and fi-
nancially it just covers costa.” Welcomae to
the warld of the artist. At least she lnows
that where she treads, oihers have trod be
fore on their way to success, 1U's the price
paid for doing expetly what you want,

‘Freing Viv' is performed as part of ENB's
Thtr de Fomee preogrisnme in Scundharpe,
1980 April; Cambridpe, 23-24 April; Bex
hall-on-Sea, 27 April; Bormow-in-Furness,
20 Apreil, 1 Moy Tunbrichye Wells, 34 Mag

Cothy Marston and Thrr Sepeford fa the
Royal Operg House's Clore Studio, 13-16
Mewy (G20-7204 S000)
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Don’t put your soap
star on the stage

Tan Richardson, the
veteran theatrs actor
and atar of House of
Cards, has grandly
told 8 Melbaurne
newspaper thal soap
actors should not
attempt o act on
slage, “Because
ey re big stars
ﬂte:. re box-office draws,” he says,
“They're engaged by impresarios
hecatse they will bring the andiences in.
In @ wesk they crumble and fall apart
and have to be replaced by an
understudy.” Meamwhile, the film and
theatre actress Rebecon Locey, who 2 to
appear in BBC1's Murder in Mind, has
said thal she finds TV acting frustrating,
“Thers we are working our guts owt snd
people are sitting at home chatting.™

A Siberian Music
sing-along lives

The launch of

The Shaman's The organksers of
Coal o nabive The [nvisible

history of Siberin, | World concert,
hy Anna Held, which will feature
will ot b the fantisl Wissam

usual warm Roustany and
chardonnay and pianist Migel
sogEy gquiche Clayton, among

affairn Advance athers, are using
information for an unusaal laim
the event lnvites to sell thie eveal A
guesis to the fyer for the
House of St papcert, at 5t
Barnphas-in-Soho  John's church,
Iater this manth Srmith Squara in
1o share “vollka London on 24 May,
and wakuski” and | announces: “All
sing with a group  the composess

of traditional featured in this
Siberian throat concert are STILL
BiNEers. LIVING!"
London jazz club for sale -

SO0 careful owners needed

The: Vorbex Jage Club in north London
has come up with a novel way of
rivdsing the £200,0600 needed W renew
Its lease: it is offering patrons the
chanee to own the club. The Yortex
Building Company Lid is to lssue 500
shares at £1,000 each. 1t could be a
good buy, nol least because Elton
Jahn has said he'll consider matching
whatever the Vortex cam raise Lo save
the club. Bui potentinl investors
should be warned. A biography of
Ronnie Scoll, swner of the famous
jazz eluby, records How, during one
near-terminal VAT erisis, his business
pariner Pete King was told: "1 you'd
been a sheewd businessman, vou'd
have seen this coming.™ King replied:
U1 wee were shrewed businessmenn, we
wouldn’t be here al all.”



