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NEWCASTLE-BORN CATHY MARSTON [S THE UK'S HOTTEST
YOUNG CHOREOGRAPHER. THIS YEAR ALONE SHE HAS CREATED
THE DAMNCES FOR A PLAY IN LONDON'S WEST END, A PIECE FOR
NORTHERN BALLET THEATRE AND A COMMISSIONED WORK

-

8 LIVEWIRE

FOR THE ROYAL BALLET'S DIAGHILEV CELEBRATIONS. ALLEN
ROBERTSON FINDS OUT WHAT MAKES HER TICK

DANCING QUEEN

YOUNG, VIVACIOUS AND CLEVER, Cathy Marstan is
one of the busiest choreographars in Ertain today.

Singca the beginning of the year she's
baen up and down the couniry lle

So whal is it that she's been
doimg? Just whiad 15 e jobs dhesciip-
tion for a chomographir?

Making something out of nothmg is foo
glib an answer, Even if it ks the lruth, you
could say thal's what a painler, a com-
paser or & poet does a3 well. However,
thera"s & big difference batwesn a chaore-
ographar and athar artests: a choraogra-
pher can't really ¢reale something
wilhout the participation of others.
Choraography i$ o communal undertak.
ing. a pive-and-take group activity, It's
daodting with living bodies, And because
other pedple need 1o ba thare in the studis
with you, a dance-maker never has the
luury of the infinite amownt of time awvail-
abie tn & poet o a painte

Creating a dance must always be done
with gne eye on the clock—and with the
unions. perched on your shoulder, Every
minute sponl in (he rehearsal studio
equals miultiphe pay cheques on the line,

Okay, those are soma of the conditions
of the job, tie rules of the game. But wikal do
choresgraphars actually do? Wall, they turn noth-
ing into samething,

“Who con say where an idea comes fram?
Wewhere and avanywhare,* Marston says. Though
in Marsten's casa, her initial idea is likely to have
been sparked off by something 1hat she's read.
Several of i most sicoessiul dances to date are
linked to the texts that kick-started her choreo-
graphic process. Marston’s evocation of LP Hart-
ley's The Go Between became Befween Shadms,

. William Styron’s Sopfve’s Choice was simply called
{ Sophie, and when she took on The Tempes! she
¢ preated a pair of dusts collectieety known &3 Badong
L phe Tempest, After the Shorm. As the title implies,
; these duets bookend Shakespeare’s magical tale as
: @ prequal and sequel. (They weara broadcast by the
i BBC earlier this year)

& yo-yo—Irarm Londan 16 Lesds i
ani Scotlznd, =

Sophiewas criated for the inbimate Linbury Studio
Theatre, down in the bowsks of the Royal Opera
House. 11 was Marston's attermpt to provide & Kind of
“pardilEl unverse” o Nicholas Maw's opera, which
wirs having ils world premisre upsiairs i the
main theatoe. Both Maw and Marsion began
with the zame source, Shron's
horrific novel.
But mnstead of relying on
Irterature &5 & cruich, she
uses it as asptingboard. She
insists that viewers dan't nesd
to ba familiar with the originals in ordér
to appreciate how she has translated
them into movement.

“Marston's  naon-linear dances
inhabill a space where one thing mealis
inta anather with internal lagic, but with-

oul @gternal regson. Obligee, SUBRESIVE

and selective, they strike out in search of

N ways to link meaning and movemeni,”
I said by Times review of the premieng,

Marston conceived her Sophie as a

duet—just Sophie hersell and a single

mabe dancer who played all the vanous

man in her torfured fife. Marston also

came up with a devastating rdea thal

gupanded the dance into another

A dimanzion. In collaboration with thié

filmmaker Terry Braumn, she devised a

saries of films projected on See-thiough

fabrics Boath in front of &nd around the

dancars. At one particularly tense momant,

Sophie (Antonia Franceschi} was dancing

_ f with three different, and exacthy life-sized,
i

“ghost” varsions of herself, If felt as if
Marston was allowing us a ghmpse nio
Sophe’s soul,
Franceschi, who danced with New
York City Ballet after hawving bégn in the
film of Grease and playing the role of he
snooty young ballering in Alan Parker's film of
Farre, has nothing but praise for Marston, "So
i's lika thes about Cathy: she's wonderfully ‘prg-
sent’. You get the senas that she wants o only
i b there—in that rehearsal with you, supporting
" you to do whatever it is you might want o by,
Cathy has an uncomplicated desina lo work, 1o

i, e e b
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The exquisitely feminine
[

fact, her most distinguisning
characteristic. In my opinion
this sets her apart from many
other contemporary female
choreographers.”

AT SHODG
Betistic Director, English Matianal Ballet



craal; a0 she s ahvays inating vourinpul.

“I'm completsly bad at anylhing efse,”
htarsbon admits, * |tk hal's inewizbe with
2 pol il woo engley,”

Al chereopraphars sbil oul &5 dancers.
That's where they learn the fundamanials,
thiz building biozks of thi craf, Afer a4, you
can'twnle & novel il yau've never |earned
the alphabat, and the wnd chorecgraphy
{it's ancient Gress) dhoes mean writng o
. *lwanied io be Julel Bravo,” Marston
I * e stor Sein. When my mathit
1old mo that she wasn real, bul actually an
gelrss, | immediately decidad that | wanfed
to b an actress oo.”

Cambridge, whare Larstan
grow up, athough she was
born in Mencostle, diont
Faavis @n dcting schood for tiny -
tol Ihesplans, 5o Marston
feund hersalf in dance classes
instead. *1 didnt really like it
at fiesl.” she =dmits, “bud |
wantod 1o kearn how 1o do a8l
fhoss amanmpg thegh that
Juliet Bravo could do”

Ay the years passad, tha
Inlricate elagance of ballat
bagan o roplace the kung-fu
anfics of the TV lady copper
ey the neead diecache Marsion
b AT InCTaasingny ooemimit-
fed, moved fo London a5 a
Inerager to siudy al the Royal
Ballet School and fhen want
aff 1o dance with savirsl oom-
s on the Continnl

Thowgh she hos newer
bean & mermber of the Rowsl
Hallel d=alf, har links with thi
company are sirong. She'd
alrgady successiulhy brigd her
hand 3t chorsagrapiy wihils shewas shil &
sludont and over [Noid SEasons in The e
1960 whilz shi was siill performang in
Europe, the company commissioned
cances from har o this nw defunct iaunng
programme known 4% “Dance Bitas"™, Cur-
rantly, Marston & an Assacizte Artist inoan
angaing progiamme af Covent Ganden fhat
i under the dmetldn of foomer balkerng
Deborah Bull. Bath Sephieand her Tempest
dups stem from hoere

In 2000, after 5o years o dancing In
Europe, Marston realsed lhat it was bma bo
make same définile choices about her
fufure. She opded bo refum (o Britain and sst
herssll up as a eslinde Choceogiaphar, It
his boen presty much non-siop ever SNces,

Almpst immediploly Matz Skoog, the arls-
i director of Englesh Mational Ballat, asked
her to choresgraph fof his company, The

auicome was Faeing Wy, a subdle lsak at
digrbagrating rafatanasips, mibially inggeaed
oy the problems surmounding the mental
ccilepss of 15 Ebol's frstwile

Shoop was immensely pleased. “The
exgquisitely  femining gualdy of Cathy's
work is, in 188, her most distnguishing
characienalic. |n my apinian this sels her
aparl from many ather confemparary farmale
choreographers.

“Ove o Uve things v abedys hod i my
o moeement lEnguage,” Marslon egrees.
“I've pot a cartain vwiay of moving thit & mino,
Cathy's slamp,”

And how would she defne that “stamp® for
someone who Ras yel lo =ee hif dencess?
Whizd shild fhey expec] o see’

“I'm rying 1o make things Uel take you
into fhalr warld, " she savs. "0Onee vau'me
there, you $hduld see somathing [hal s
bezubiful B waich, mushcal, viry sensual,
aibetic in feems of pactnering explicst o
TEpBCH Sones,”

Draved Mo, asirsdic dereciod of Northem
Ballat Thenire, was so imprested with Facing
Livthal he invitea Marsion bo come o Leeds
to creata & naw one-act ballat tor his com-
pany. | think that she i axfremaly gifted.”
says MNmon, “Cathy's wodk i bolh highly
EXDeETTAR AN physacal, winch are guahtes
| believe o be wdenlifivhle o aur gancens,”

“Yas," Marslon agreses, “1hirg's & real
oz of pacitemant with thi Morthern lot—
wit're having A great lime working logether,”

Her ey dance, which she has titled O
Irgg Sdence, has ds world pramiere at e
Grand Theatme, Leeds, & June 9 and wll ba
fownrg pround he coundry in the audumin, I
it danced io Bohusiay Martinu's Double
Cancantdion wa sinng orchissinas, plansand
timpani, The split structurg of the Czech
cormpaser's score will surface viEsuglly i thio
pattarns of Marston's chamography.

“The muksic i very emdlonal, but i also
rurd s didad foem, " soys Marsion as <6
puls out her prepanatony notebodk illed with
page afler page of pencilad numbers com-
binad in light sequencas. “MNo," she laughs,
maths wag nat my best sub-
pect My Evecurite thing was
Englishy both of my panents
are Engieh teachers.”

Just threa weeks alter bt
HNortham Hallgl Thoatre gre.
miere Masston will urnveil yat
gnothier work in the Linbury
Studio Thaatre

Sha s o of live chosacg:
r2phers creating new dancies
1o himour thiz great inpresans
Zerge Disghiley and his revo-
bfionary company, Les Balats
Hisses, During its 20years of
exmstencs { [909-29), Disghiler
CommBLnnéd  scomes - and
gesgns from the likes o
Picasso, Stravinsky, Prokafiy,
Cocheau=—irom wriually' vy
ona WD e armone.

“Because it's a celebration
of Diaghiberd, | T2 really shrongly
that | shoukl be commsson.
ing & niFe s0ore and designs,
Marsion says, “He liked to
irvibva SIngmg i dance, S04
=ang cyalé seamed o ba
pood idea. | started Laldng to [composar |
Judith Bingham, and we came up wilh 2
Ventian Beguem., Dmg-“.-IEu. W Oed m
Yenioe, had ahways Teared dealh byeated,”

This summers pedarmances will fsaturg
arily @ seven-minute duet from Binghom's
compeation, which 18 sctrad tor saxophana
angl pounisr 2oy,

S0, this couild jusl be a preview of bigger
things 1o come? “Oh, | hope 50," Morsion
diys, “Choreographing 10 féw musss i§ &
wonderful way towark, I've got thosands of
COs, I'meconstantly llstening To music, but
its redlly satishang 1o be &0k to coliaborate
il & composes ®

& Alien Roberfson has been the dance
ediar of Time Qut since 1984 He sls0 adils
Ihe quarieny Danca Meaw and &5 & replar
confsibuior laThe Times




